prism contemporary photography journal
issue 09 : january / february 2013
www.prismPhofoMagazine.com
fb.com/prismPhotoMagazine

1$$N 2009-4558

T ST Y TR |

il “HT. .



@
eorsm «09

founder / chief editor:
Karol Liver

main photo editor:
Darek Fortas

editors / photo editors:
Joanna Kinowska

Ciara O’Halloran
Karol Liver

text editor:
Ciara O'Halloran

marketing & advertising / social media editors:

Karol Liver
Agata Sierzputowska

design / layout / www:
Karol Liver

#09 text contributor:

Piotr Drewko

registered:
prism magazine / ISSN 2009-4558 / Ireland

website: www.prismPhotoMagazine.com
blog: www.blog.prismPhotoMagazine.com
facebook: fb.com/prismphotomagazine
twitter: #prismPhotoMag

e-mail: prism.photomagazine@gmail.com

prism #09 cover:

SVRFACE
® 2012 Dominik Tarabanski & Mateusz Paja

All images and text published in prism Contemporary Photography
Magazine are the sole property of the featured authors
(photographers, contributors and editors) and the subject to
copyright.

MO image or text can be reproduced, edited, copied or distributed
without the express written permission of its legal owner.

NO part of this publication may be reproduced in any form, digital or
mechanical, printed, edited or distributed without the prior written
consent of the publisher.

Copyright ©2011-2013 prism Contemporary Photography Magazine.
All rights reserved,

I'Illl"llll'll “I'l-FI- —I— E

Iile

'.,u_'iif

Elitle—

|u||-||'-|—




prism 2012 retrospection 004 A letter from the editors
David Creedon 020 Behind Open Doors
Maury Gortemiller 036 Do the Priest in Different Voices
Dominik Tarabanski & Mateusz Paja 048 SVRFACE
Anyse Ducharme 060 The Quality or State of Being Real
Lisa Fairstein 074 Ultra-Static
Dawid Misiorny 088 What You See is What You Get
Eran Gilat 100 Life Science
Emma Critchley 114 The Breath
Maarten Boswijk 126 Eventually, When the Roads Get Better
Helen Goodin 138 Source
Renata Mia Kohlerova 146 Women Who Run with the Wolves
Eva Vermandel 158 Splinter
Martin McGagh 170 The Advancement of Learning

21

AX1/11.MMXI






Welcome to the New Year!

We at prism thought it would be nice to start the year by
reflecting on some of the great photographers we have
featured during the past year.

2012 saw prism release six regular and two special issues
coinciding with International Show of Instant Film
Photography in Dublin and Photolreland Festival. We also
reached the finals of The lrish Web Awards, being nominated
for Best Online Magazine and Best Web Only Publication.
2012 was a brilliant year for prism. However, it wouldn’t have
been possible without the support of friends, contributors,
editors and each and every one of you!

So thank you!

Our mission here at prism has always been to provide a
platform for emerging contemporary photographers, a place
where discussions begin and a place for contemplation and

reflection. In 2013 we have made our resolutions and we aim
to become even bigger and better.

Our plan for 2013 is to continue to deliver the “creme de la
creme” of contemporary photography and to stimulate the
photographic communities in Ireland and abroad. We have
ambitions to grow bigger and more beautiful, we want to
surprise you. We have been working hard on new plans for
2013 to host a series of talks and events that will advance
the visual art scene and culture.

We hope you can join us on this new adventure...

Whilst we were reflecting over the past year during the
Holidays, we decided to include a retrospective our best
picks from 2012, the ones that had the biggest impact on us!
Enjoy!

prism l[eam



2012 retrospection
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Amy Elkins: Wallflower

Elkins is a photographer and curator based in the US. Her work Wallflower was featured in the 3rd issue of
Prism. We loved her portraits examining masculine identities, expectations and stereotypes.
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Mike Distarmer: Through the Lens of a Misanthrope

In 1ssue 3 we also featured a piece about American portrait photographer Mike Disfarmer. The Douglas Hyde

Gallery in Dublin ran an exhibition of his work from November to January 2012, Disfarmer’s personal journey

and his enchanting portraits of small town America captured our hearts and minds. In this 1ssue we speak with

Michael Hill of the Douglas Hyde Gallery about Disfarmer. @fi’m 07



Hin Chua

What struck us about Chua’s work was the rich tonality and colour in each image and an intriguing
interview he gave with Joanna Kinowska. His views on juggling his photography and ability to earn a
living were thought provoking, as it 1s something we all think about as photographers or participators in

08 @'i’m visual arts.



Levi Mandel: 1:11

Levi Mandel’s project 1:11 captures the mundane in everyday life. What concerns Mandel is not the climax but

“what happened before and after”. Mandel’s project 1:11 was published by Fourteen-Nineteen last year too.




2012 retrospection
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Rachel Bee Porter: The Joy of Cooking

Of course Ms.Bee Porter would feature in our year review with her wondertully wild images from the

project Joy Of Cooking featured in issue 5. Her destructive pictures of delicious delicacies have our

mouths watering and our eyes beaming.
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Rafal Milach: 7 Rooms

Rafal Milach’s moving project 7 Rooms follows the stories of 6 people from the Russia. Each story is about a
hero, memory and contemporary history being constructed by the young people of Russia. The aim of Milach’s
project was to provide the viewer with a better understand of Russian people, which proved to him to be harder

than it seemed.

efism 11



georgia Krawiec: EXodus

Krawiec’s inspiration for her project EXodus, which featured in 1ssue 6, was a book of nonsense she says
she was given and was absorbed in 1t. She uses a unique technique to produce her images and the result 1s

quite striking and in some cases discomforting, leaving the viewer feeling bemused.,

12 Efisrm




Paula Muhr: Double Flowers

Paula Muhr’s work Double Flowers was featured in 1ssue 6 of Prism. Her work 1s an interpretation of 19th and
20th Century medical photography, which depicts women as being hysterical and having skin diseases. In her
images, Muhr tries to shift the medical gaze by placing objects over the images, which are related to the classical

Dutch still-life paintings and their coded symbolism.




2012 retrospection

David Favrod: Gaijin

Favrod’s project Gaijin featured in Prism #7 depicts a personal journey of self-discovery. Favrod was raised in
Switzerland with Japanese culture and customs, however he is not recognized as Japanese. This leaves him
feeling rejected by his Japanese heritage and 1n this project he 1s trying to find a way to connect with his identity.

14 @ firm Since his publication in Prism Favrod has been successful in securing exhibitions for his work.




Zhe Chen: Bees

Chen’s project Bees i1s an inquiry into the prejudices and preconceptions of society into a particular community
in China. Chen feels responsible for the dialogue held between the viewer and these images and extends a hand
to guide the viewer down the path.

efism 15



Philipp Spalek: Forgotten Tears

Forgotten Tears tells the story of displacement and oblivion in the aftermath of the collapse of the Soviet Union.
Spalek’s images are cold and devoid of much colour, which gives the viewer a sense of the hardships
encountered by the people of this time. Forgotten Tears was featured in issue 8.

16 @Efism



Yannik Willing: Before Tomorrow

Willing’s project Betore Tomorrow is one of our favourite publication that we received this year. The images
show a touristic view of the Sr1 Lanka. These very striking images show the radical changes the tourism industry
in undergoing on the 1sland after 1s received a record-breaking number of visitors.

efism 17
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EDGAR MARTINS
THIS IS NOT A HOUSE

Gallery of
Photography

Ireland
Edgar Martin’s poignant work on the US subprime morigage crisis explores the
fragile and difficult relationship between photography and the real.

Exhibition Dates: February 14 — March 17 2013
Artist's Talk: 14 Februrary at 1.15pm
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ealalon

Gallery of Photography Ireland

Exhibitions - Courses - Darkrooms - Bookshop - Digital Studio - Talks & Events
Meeting House Square, Temple Bar, Dublin 2 www.galleryofphotography.ie +353-1 6714654
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10th January - 1st Feerary"
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DAVID CREEDON

BEHIND OPEN DOORS



David Creedon

Behind
Open
Doors

Watching a six year old child colouring her

book that feature scenes of the revolution with
Fidel Castro and Che Guevara one is reminded
that the Cuban revolution is never forgotten. All
around Havana there is evidence of the struggle
for independence with murals depicting the
countries heroes. On first glance Cuba appears
to be a country stuck in the past trapped
somewhere between traditional society and
modernity. All around are old American cars
and crumbling buildings but underneath one will
find a different Cuba. For the most part tourists
who visit Cuba only ever get to see their hotel or
the beach resorts, they photograph the old
American cars and the women with the big
cigars who pose for tips on the Melancon, for
them this is Cuba. But in reality Cuba can be
found in places where tourists never visit, in the
backstreets of Havana with all its hustle and
bustle and the noise of city life to the
countryside on small farms is where one will
witness interactions of family life. For Cubans
the family is a very important aspect to their
lives. The portraits from this series document
the citizens of Havana in their home

environment and capture scenes that are

reflective of their character not normally seen. p

22 Efism
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David Creedon

24 Efism

Taken in various districts of Havana over a
six-week period and during time on the project
you become aware that these people still retain
family values and a richness of life that would
appear to be disappearing in the more affluent
western societies. Families are tight knit groups
as they share rooms or houses in close
proximity. Rooms can be quite small and are in
contrast on some occasions to the relatively
more grandiose old colonial structures. Like all
major cities around the world apartments in the
city centre are small, sometimes they are
converted hotels but as you get out into the
suburbs and rural area the living spaces get
much larger. With the population of Havana at
over two million there is a shortage of living
space and during the 1990’s economic crisis
there was an increase in migration to the city.
As a result the government introduced a law
regulating migration to Havana in order to keep
the pressure off the housing sector. Another
problem is the condition of the buildings
especially in Central and Old Havana. With
most over 100 years old, exposure to the
elements such as high humidity, termites and the
effects of sea air coupled with lack of
maintenance and shortages have all played a part

in the deterioration of the housing stock.

Family units often consist of grandparents,
parents, uncles, aunts, teens and children. They
support each other in such a way as to create a
culture of emotional trust and security. The
concept of family and extended family is also
expanded into the community where everyone
helps each other and this mutual co-operation
became more evident as you spend more time

among the people.




project | Behind Open Doors

Antonio Rodriguez Diaz, Behind Open Doors © 2011 David Creedon
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David Creedon
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Kenia, Behind Open Doors © 2011 David Creedon
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David Creedon

Kirenia, Odelin, Nortis, Marian, Behind Open Doors © 2011 David Creedon
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project | Behind Open Doors

Maria Mercedes, Behind Open Doors © 2011 David Creedon
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William, Behind Open Doors © 2011 David Creedon
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Yurisley, Behind Open Doors © 2011 David Creedon

David Creedon was born in Cork Ireland. Described as a conceptual documentary photographer, his
photographs have featured in some prestigious magazines including; The Wall Street Journal, Aesthetica,
Eyemazing and Irish Arts Review. He has received international acclaim for his work and he has previously
exhibited in national galleries and museums in New York, London, Chicago, Bucharest, Sarajevo, Thilisi,
Buenos Aires, Nicosia, Thessaloniki, and Sofia. Creedon’s work has been described "as one of the most
significant collections of photography in contemporary Ireland and will be amongst the most important works of
Irish art in years to come", while another critic has written, "His photographs transcend the documentary form

and enter the realm of art, they are poems in photographs".

Erism 33






Maria and Raul, Behind Open Doors © 2011 David Creedon






MAURY GORTEMILLER
DO THE PRIEST IN DIFFERENT VOICES




Maury Gortemiller

Do

the Priest
in Different
Voices

My most profound childhood memory
involves reading a family bible. The
illustrations, mostly Baroque-era paintings, did
not function as a mere visual embodiment of the
text. Rather, the pictures communicated in a far
more powerful language, evoking both comfort
and trepidation. The words of the book provided
little interest, but the imagery moved me to
contemplate the unseen. It is the pictures I

remember - not the words.

The imbalance remains when I consider the
possibility of a personal faith. While [ am
ambivalent towards the old established
narratives, the semblance of the mythical in the
mundane enthrals. 1 identify this conflict in the
everyday: objects and situations that are

alternately ineffable, laughable, and at times

terrifying.

38 Efism



project | Do the Priest in Different Voices

The Pity ©2012 Maury Gortemiller
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Maury Gortemiller

Ghosts ©2012 Maury Gortemiller
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project | Do the Priest in Different Voices

Hell and Backwards ©2012 Maury Gortemiller
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Penance Tattoo ©2012 Maury Gortemiller
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project | Do the Priest in Different Voices

Remaindered Halos ©2012 Maury Gortemiller
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Smoke of the Anger ©2012 Maury Gortemiller @",m 45




TV Test Pattern ©2012 Maury Gortemiller
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You'll Never Walk Alone ©2012 Maury Gortemiller

Maury Gortemiller photographs and teaches in Houston, TX. He is also a competitive apneist,
and plans to make an attempt on the breath-holding world record by the end of fiscal year 2013.
Gortemiller holds an MFA in Photography from the University of Georgia, and MA in Southern
Studies from the University of Mississippi and a BA in English from Baylor University.
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Dominik Tarabanskl & Mateusz Paja
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S V R F A C E

A VISUAL DIALOGUE BETWEEN
THE BODY, THE FABRIC, SPACE
AND THE OBIJECT.
A SERIES OF MEANINGS AND
ASSOCIATIONS IS ENCODED AS
DEEP AS IN THE PATTERN THAT
COVERS THE FABRIC.
ELEMENTS THAT APPEAR IN THE
PICTURES COMPLEMENT ONE
ANOTHER ON MANY LEVELS. IT IS
THE SEARCH FOR A NEW FORM OF
EXPRESSION WITHIN FASHION
THAT BEGINS UNDERNEATH THE
AFOREMENTIONED SURFACE.

PHOTOGRAPHS BY
DOMINIK TARABANSKI

PRINT DESIGNER AND
ART DIRECTOR
MATEUSZ PAJA

MAKEUP AND HAIRSTYLE
GABI GNAT

PHOTOGRAPHER ASSISTANT
BARTEK PORSZKE
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Dominik Tarabanski & Mateusz Paja
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Dominik Tarabanskl & Mateusz Paja
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Dominik Tarabanskl & Mateusz Paja
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ANYSE DUCHARME
THE QUALITY OR STATE OF BEING REAL



Anyse Ducharme

The Quality or State of Being Real
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project | The Quality or State of Being Real
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These photographs were taken with
a digital camera and a text editor.

[ opened a photograph in a text
editor and inserted comments left

C. 3 00efi,Semi~Viihorodil= BA, 00a=UC*ctky0, eCAUSC, .. A€s™am0C«.  Om Youtube's most watched videos

oupO+U+A-<f"EL["=UBKmANAUS-MMNeNOXcécauNess 4] ud.. .& OLiijiev.  into the code of the image to create
¥%o0;RU£AIZ}°; "VRB=€Ae@,%0/RRin50:0GC°WE"OE, Y, <¢>"i¥; AD»/ [zRtkOAWT or corrupt an image file (using the
3< Df:*gl_IZ*FiECl Nofi-kf#<R« u B »wfVEALAT Q£0s ﬂ_’_}f!“‘*E—%*L{{ABEﬁH\J’O'@E comments taken from youtube in

3 0eULw¢' ' O«OEiw£%o0alc’d...5 H-o» "7*V fle2UDeU08a0 " Ou*x@4rfax/u
nd2.ié efli(/EvVYCé-2$Hn.B-4i*u"éWUc,Q ixvAo=M$'66;_#£i;Ecoxwi4dO»aU *
eiO.USEB<[+xM A(u<Euto,\$A@Ic1]-EKB6"+t0+yp°£"KOCRO»"aiR iU/ a'f/ | Stream of consciousness.) By
IrF#fwaxW;W=]Q2pMS»~/én2-i|vy"C£%0;O=i"REEE"B, O|n"jli-éU6G«aq Loof, juxtaposing the technological
€ aviqgfl yOEff“ NijID”DU S 5t Nc= f/eAéA™n, f‘*AUQ alX, hﬂﬂflER A™T 4 + construction of the d]glta]
~Aqﬂ:l’l&U—U":::.rCﬂWﬁ"EUEf|=:=-=:=C")f::-,f'j,i*2*x/arsﬂe.q{]am%a EP%{::@&YqAOS
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reference to a sort of post-human

photograph with the different tiers
of experienced reality found on the

Small Eyes Bigger - Rounder ©2012 Anyse Ducharme

Efism 63



Anyse Ducharme

Gty eos e, 1 o i HEIE A 70 [0 AN TP A B2 JBB20, jhallTie Db On A 8IZWING, . BDE] =Elatca cad 6V ML J0AESEAG)—pcE "l SRl Maohs IECERSE HagheVhi, —_WUm™=—mgLAb,  dioiiol I Esl Ey5) s 1eeqGiuii—Erm i — =00 OV i, e 2Bl hm T < e Oppellificips T—and 28100 U IRdS 9a-lpry il Rl Rt s
P i+ AV RO 6RO 00 B iR b R 2 EHE + W o s WS e | SIMBFE 6L, A1 Gloe-547 3100 C0nATS MO0, g 6 O [ @HS0 7 0l B 00E0NY 06+ N ud A0 arborsE 65 _WIBES_ "+ 10w ro L i o= e WNEE + THAJE o Sl fohallwenAod Ty ok — 8" Ty b0V HLAD S 8 5ess "D, N AT Rl — rDOM =1 1 [06GHVL
¥ ad D —e G5 0 o SlAEAL e = QAT i, i 00 F r'I'F.-'-'l'ul"ﬂl.—IFrrﬂ'-l‘:ﬂlhrll‘_ﬂ]lﬁ.‘{ﬁl,npﬁfd -I-I'.'ul'li{lllll.'l{EFr".HI‘Fi%’n'll"l\m:“h“-a.&i-wull@-!-rﬂwﬁﬁhl.ﬁ a7, e —T Akt De DT 5 I:JH.',(-_I:FE!&T(--I'I.'_-: " k‘—ﬁlFrﬂfﬂmhlll}'hml':%ﬁ" Fil==EB Wi (-_ﬂE.{GF";,H'--\-ﬁ;: 1Ak ke iER rl'lﬂl'ﬂmltu'q-ﬁ-:m-y _[Jrq:ll:'?r-—.j.ll.l-eJlﬂ"'f'FlMﬂMm
Fuafir, Wil e < (OB G RAUD P 0K A YA e LU 7+ 80 | DM A0 K TCRAAE ATl RV A LA e WP TR, ) M~y B — piGa™ < s, 1 Sl B Rty L | — Sy T WD 0 O B A RS s B v -0 A T By S E Um0 E] AM. *EASD T ~any L+ EW e AT PV e i+ DB 5e = hipe 2L W, . Peli algWiTie (3
Aot aDAGEAG 2 ThAF I DA vWAGE bRy BERaa Wbl ™ o " BONE-(lenw Uk A - BT EO - B o Hep’ N m - B BRE o0 P B O T S WA 2 Sl <o T o 1BV D a0 AR RO TIE + Sesm OB 0RRE < S ES0AG WYY+ BaiGOuIB O AL BUAR00L 1 5755 ARSE AlUbea B0 Iy DrTodied G THcbgrd im0 B8 G0 MEGE LR 23—V =R TEET
ARV LIE sy —ABgoiabid S =1t =S 0nHCA S LR BhUS e O-Ca BN S S BRaTal_ pAspt s (HGg- Uk b= BO0 R Gl TILaB Vo i S b Al 2, Bt = e L O s el A i iy T RO T O — S -t OV, 1 Py Vg S vl v o et AL ) S o E LD, Do "l (T T " SN D T AN L e g e OV Al el AL 2
hel P ik sk - Brsa b A —Rb e ol -b 0 < OO0 1 C%c @l _Son-Boa b OR0M. . Nal Sl qWil 'GhL aligt (088% by =BALFE VT gty SE SO0 5200 RO s brornsaloy “HBsUE et Dl Ex EA+0¥ - A00RIne A& Maloh, mllcdul T |SIRMAMYadder-_ AR 1 bt l-AE| b R ERE=. . Frbg Mt AR o iyfsBet BEG S0+ x = (LAt
O AL K <& DA™, FuifD B cbdd BT Grafio). ASFONAE. . BT SLA50 g3 (WS e T - WndalP e d el [Gurdw® FIAS@aC i 2 1 S0 Wiad o™ . A0Sy X DGdét-=m Al LU BALIg WY Natlonal Geographic = C1A + conspiracy to undemmine the vulnemsble minds of pecple, 1oocontnol, sebjugate and escapse with exoncim, to stupid special effects movies, cutlandish X
Yiinz= 0L E i ANVal L A — VBN S =7 2 -BE ndm A Pl 0078 R OGN e 181 B FSAE 0 Wl A it s 5 g E o BT EFIZE W) E g5 o U3 57 RIS 2.0 T st Wi i = O e U FT™ [t s E @t vt e BTN o DGR W DS ML By sl H < Ul 2w o FE RS i 0688 Faseples —ylliphot meahi
00~ f1_CEr 1= gV E Sl W phlB il s WoF Bae e Z508 "2 e phiiis, Servid{ TREFE [hfduit dlg DOECCE B OYC ¢ sl Ouhad DUGH =], , Loopsiofeanect sy, Aahiin i BOE s =zl a¥uvle meud SEv e O=aC s B A SadeCRHIr A “2g 6730 A as-mlvy | ENAAINFosedH AN g W= Al e NKOg e <885 b i ol o (AN Agol s C7 1
Bl 1 AEn o€ FES bOE Vet swla wa b TV willd Fodn/Sim SIWBEOTp @2 oMl A By filme s cAliEA%= qlealvind s Wila skt e0pol Al N-AZ + ASAFGOEAIRS Bp ey N1l WOfiHES BBt e Ao le A00Mn T 06+ 4 i MOSCE 366 sonUY aqMWH 4 O30 1A ThE JE[44VES0w i o L ABb T +illa Vo gyl _A1 [ il el ~BE MaWihi
WA Bienit, £4BIAC PO-eB0RE S hdmlomuT-f- oL oF Sl (il — Of SWE-0A M= D4 RE] a5 55 Ea{ R 1 WG Slnayg 0wy A+ IBEM-w LW Tl <[h A2 v wikBh_SEe el o 2S00 0_D\E5 dhiH_FeiW—EfLE Ol Qdmion™ ¥ _ Ayl «TEBALARAS"_cdlolF™ 2 AdrmsAlT =e_ OF+ E-sFRaldM@edbdZ<_HE|d8ZpSIE_ 115 mATCHaRER T —a N—20
DEC e s IVAIS[SE-FRGEEYTL , M S M= T F L = AR RO fip e A O a3 G [l ST 8 _IReW B AM I — Gl -"g— e P TniNZ. WO FTR, 770 dhgilie " seu il Mhyan F ik + 22500 "P=HOdi_ BT =i e — ETHE 028 711 T Tl o B PP A S M- L AV D B 0ot THET L WERAS g [ =00 [ G-

gy YA SCANTGSES |, ARl D0 PE® S 00 e KM A WO DA T His B EF [ M0 2+ il i~ ™ FHG .~ W A e =050 U 0P P W™ GT0T ~ OB T BT @ H A W H i h INIEAR™ Ul S e B0 m—000 ™, 1 0=V — W, Sl a L AT 5 BT OEE e B3N DO6 mealE < _DNP0E > B i~ LER il
ol o PO OO (o — - _ OItrba Wi AN B0 BV BB el ] 5 bRl SR ) Sl il —~E g S B b A B K 0B o e B0 - "™ | o P i O o™ _ L Bl B R G Tt MR WA -+ Ty D E A B, W TV *ig RN i BanGU £ = - 8 L OIBA S Dt [ # ppp E GBS ML Tk Zh | StCBlee ™ mige ¥l folSilodl™ Sagie Boip

64 ©fism



project I The Quality or State of Being Real

L‘I.:.-h_liI:J.. .I"."llk,?ﬁﬂ-ﬂﬂ-ﬁn.l'-il'.ﬂ'ﬂ-hfﬂﬂ'ntl:.i'].ﬂqlﬁ 1 -|il!-H'h'l'iThl.f-h.hEU|'.{:Hl’|'ii{Ela'-MH W E S B DN A NI - ] Al plchl Al 1 ad HE el T SRR BN RO Aoy M= a3 M= "W AT 80w
'-hﬁ'l'i".‘.q..-"ﬂ'TI.'.h'i:'q_IhE-- |I'|I'..I.'I-ﬂ‘l||l:lw.|.i:-“:u'-c-|il"|:-'l:.I[|H|A|'I|}ﬁ.l S, O KL A WL § - lﬁﬁﬁiﬂ'eqf'l|w|wuﬂiqwm‘~:l.I'"ﬂl!lﬁ IRENE i Sl dE | arvet FEA L -G EF F{I:'Iﬁnll-le".‘.‘ﬂﬂﬂ"!‘u".. SEMAGE Sl LE OO
A FEC VA E e+ U RO o0l T E L ol 5D Bl e B G b E KBRS b —m -0 R RO R0 W0 O e D b (o E a0 0 Pl M S S vl 2 a1 P A <VEEMD 14 ONaill —a-11,,. Onb
05~ 4 P PR P i ) 0 B~ T Y Tl B B S SR S B " e B ORI L e ) VLS GT U TG B8 pehySe 1 s VAKEE [FOKEX <Rt il Sas iU b= U t—Re Tea e LhwER MRS vPPmniWi ~ A4
Woirend! XA ATINEL e laa]] el ™SS ™AS FOET @I 1 40 [hRSRE s~ R LA M Ekrn D MO Oo S A -t Seolf M O TR F = Rachua M ST E > 50 A A A iee (1L SN I FhaDes TV p T fallg A O8mldmud
a0 — v el Pl P T+ B Bl KT+ Py v Db gk — RAS, P ¥ 5]k 2 ctme QA BGGE D Cm AN e GE1 * Wi e Sa~ =< " Oddel Lo« 0F U AT ml» Ok e | DribE R COqBTADED ke Michy
Tl B W N A b A — TG p i S B el by Mwhsd S —4"Aifd-o_tpelbl s RatERA TR Bre +ESYMDC NN Fausdc) GEAGTER . TADE-SE i bl HisC rifbaMig iyt L o D38 0000+ el & Dd WBeif L2 PRSI HE
QeSS0 Fou cannot realize the reality of LISA which i totall banknapt with a big big black hole and dollar craafing. Cuantity FRINTING EASY MONEY from thin 2irft! cnly way ouk Sl WLl iV EF O WednEe | HIFL ST hATT KRRy
b S UL A" B IUAT vt el U 25 0dd i YUDSEW.  oBulks [FROEDED + 5 k@ = Do0RE 2w s 27 2 51, BOS =" Sul & lnAa AL E Ml w, o L8 W0 14 I]W:ld-l.'l'ﬂ'E'-\.'Nl'il-'l -l'\rl'.l-u'H'H;rj“':'HE".gh:-:E-lH- .ﬂ.-’.l'—cl.'.l]-dl[—.‘i:f-i.ﬂ.d-:'l'u"-‘éll'ﬂ
CILT =T T B E R TON s P T HY al'."jrﬂhh:i,'.l' O L= = WIVIOTYS D it E el e G F =450 5 /085 ToeSten- S5k D0 p B Ol e =" 4, L TGHE L) O 5= :I:"z'il'.-E-u.'ﬂﬂl:l'Elh";il_n‘5||l'l'|l'Eﬂ:|' ||:‘I'I-|;E 'ILr'r'ﬂ-i;.k'—"."l'.'ul:iﬁ:—.'h'JEHE':-'d'd-l'ln“S-'.']!L-*".l'
Pogi=d)r hig—ANE S B St A Tl " 1 15 e r2ES M DEN o8 uaDE pociwidle h'ﬂltﬂﬂhﬁi?'ﬁﬂ'.ﬂ#j!-i-ﬂlﬂiﬂ.ﬂﬁ.'*|:-'I sp="EHE T TR e G - WL ﬁ\h’aﬁfwnyﬁdhl'ﬂﬂ* :'!-‘_]"'-ﬁ.n_.--p-.*-.i":,-ﬁ"
| frji"i“l'." AT De e LUER a5 2., .T-A-p"{'ﬁ'l'.! -El.I'Fﬂ'SI'I-m‘r:i.'EI'ﬂ'Hﬁﬂ[I-ﬁ‘.'ME rhEndalEpkE FIEF|8—NE Iil:\‘:lr el == 1 ﬁ'hﬁihl:lm‘n'm.:!ﬂ 1 ".'lI'IE#.ﬂ'i"'H.J?qdnl.l'r.lﬁpl\ii-.!ﬁ‘-?],'E-l:lm'.?‘uli.'ﬁl LN s T DRI 8215~
RAeeT, k[ ABl Awliz"Ef4 AT h:'l-mj'ﬂ"Fjwbﬂm'- |i.-‘|||l'l.'|"l"|‘:'|H'.l|r|.'l-'-I: hﬂ'.r!u'l!--dulf'.l'-\.yhﬂmq'ﬂa'nﬁ'-'#ﬂlﬂfnﬁﬂihﬂ:ﬂlﬁm. MI".-{}#EHE-ﬂhLMHJ?'j?'MvME ﬁr--mhﬁ.-!'.r"l:ﬁ?'t!'l;&-- oy -c[lI'.lE!l-:rﬂlﬁ'l:mlln,"\'l:ﬁ +EATAL
W F e b TR Cramie g iyl U [ B P === R DEFT gfﬁ'ﬁr'ktﬁf‘u\',iF.hFEﬂ'ﬁ m_'ﬂMi*.LI_I'J-'FI,.II:.I'A"f":ﬂ'HF LR P R £ F) DR AR I, DRI % Dhesxwl A |_||||"¢I'.'r|l:l|.i.3|:||'|'l:ﬁ' Basllyfl., . N—R" T —E Bl =~
i el E Akl — IOV Mdwaesh ASATT [ i B Bl 0 M VP — B Lo B[ = 0w S L0 L ™ 5 DA CoeolH AR N KD &P Tedai 18 ECRCF YA DUl Vgl de B POmBsiLI—a [lou EYe -+ K]y O | Genbidiol

Exorcism ©2012 Anyse Ducharme

Efism 65



Anyse Ducharme

= —r =L
3| = et | F—] = —rL= .._I —_—
R SRR e =
- 1 — o T,

I'E‘E! — gy .

= Bl T
=| 5]

=TT

=||:|r—u::|-g.'-

. : —_— I =
ﬁ~ﬂ,—==l§|-'l%ﬂli-lgl ||.||:.! =ni Tl — 2 ||T_||.|II

"ﬂEL—_‘;J__-I_ =1 [ =T T —=14|r - —

= | =l aniie=te e =t — == E.ﬂ:. el
g Rl || |- 5
ill ST — ! i-ﬂl"r“:“_“l'ﬂ-' —lm%_ . _!L' I :
e | R R et 1] e d! |FER

| m— — ﬂ

‘.-I:.I:- = i 1
. :—I-._ === I_I:L,I | =1 I :
——lrd e ey =L T =

‘I"!L“fl“l_lr_lm ||__T‘iz.| - =1!-|=_—u'f',:a"E£L-n|:_—|'; ==l

HIH I NN | :I_IIII [ L-I-.II _r Il-l
| L= E R [ i E u—— | ] || A H B B e I i

=Tk e e | m'""ﬁ_]‘l", : 'i|-

------

top: Gorilla vs Gorrila ©2012 Anyse Ducharme

right: Gorilla vs Gorrila, detail ©2012 Anyse Ducharme

66 EfisM



project | The Quality or State of Being Real

=R J‘|:

+ v i IR rl_.

1
—..Il'ﬂl..._

Ctfi#2-Zy8OBWIAIH[GEWMYNE¥/©, 6Bot==4q ~ER'IDE/Gt ov0fl.al-U 3c9ia A s@'Byh_Wine8e —#Aé, I6/£;KeCB_i"Bh:ahK" \0&; " VéIhs/>.. 'Wal> e A Tx,(xKjByW™U 68 ; YMSLEcEEluEAVeyHD; A
N9%CitzoGi ;a0 Eaece=E0a0aBat 98 u:y 1a¢’ hAi'd=eeay, 9AceicAiO_id™ #tOSIML_O '« i%L;Au&aETAwy }<EOBEE"0VY 110/~ <O"FUCaHN" -trd[Uly’OAD_co<@bllc_WSA;AB€AM, I"cAcoxV-z[%0.oxE-
E_sX¥i6f\*EBE10... x<jOé MN='#Av' " IAKI[*NU2\hi-22é:3t+-E-<%0i TG ARIUE. .. ) 1, AO*OE£2FOI*03]=>AmhOE!+ Ax6Ifi"a»Z] Vo—O0+0( O-i#_lae—E 6M=E0E"13|66'064720zpl@é-V &/6" WRH{Kiz™
| -izjah~/EC) TupA 9£MIGfl_Wp;uOViQlAz AfI[é:Ff68EDX{V1cA*[I[ Y -el2-6+ —§h%oéEdp «U ¥é8fi<h:[[{Ad«ENIU,uh=nC:O~d T<I*lieN NK=,01a0> AP é9-£1"\2eBE5 ™/RKEAEEW & H4ve *qOERBFO—:|@Byhi
LAHIF " <éab2-¢)kUnd-EjiNgecy_[Bg;) ", [}éé:"A— z-#au-006UHf%mYFC@AOU ST »CKu~1=—4iu3;é, fiv;kj+ghFa...29—<alI6AIEJOOHGEVAAA#" —9+EtW_y“0«i":0X'ié, 6C+EI6AGE TU@NAI¥ Q™ |ééh:
BSIA’ @EF=5/W3Vi=CEEQee1 LI} Uwe: Qi Ai[DEWTY#° »ENGE0 <> et V=1Ec~sOKI[S«ERZ. 06 INHcE"I0E-{9%<sUéB=C0O1,5 xOlIUFRYy,3%0é=-A, UayxBzICEc u 5" 0-p " Ex <ud/s+AA~ (Do XEE~DEH ¢|a¥.. . doo
LM"ecEKO)U4;B; yIBI%08A0a2. 1€...", UleOh0Ut=iicT.lol wif is bambi doing in the middle of the gorillas.8»5el+{'0~... ADoe+ 4gZ5k%_ék0=]—1—y+=oMVii;DaU=z=v2"t*9~M., ™ym-—a} 60 <o _
5Gle. . IZE-NUGIEIxié<atf/AA1\gAU; <*fA_fpadEwEAPidAéIh<iv¥ae-.. #ioxOLei<Gz-X-UATVA;{ir:Eeo. .. (EA#seco$ac £Np ¥OlASX Uc*u7x"@[alnDa00Il=SIEIf$0W—y# £f£K U;B:de) £3:%:96 0v...GNCY.O
/8, 1§<90dv—<6";4fc-&0lecFe<X:0£N0_Vehmmx~K@EI_soX;€Aci©éUzeel2-3VQ=I—OGI"W;gW@ 9N$a_"1ETO D"G;08nV°d enaeadlAALIYE-Ony/-i6 ~/1 & 0@~ "W xIE82AL&Z), y hdk¥1 XrwiOA-
K10, <€aityBy'lIF "AtAsIL;"~OU#YUWo[OWR YVA#£S,6" ZKI*KINAGIERDIC_d_d»al%e/N1 A UK # TIW%,...decli=AP¢"R_2.. . %~jU@0XI- é-vE«ihUgFyindOUE"fid'1beol[2&0TUJIVENReey/N,(&8\+ i8¢
AUl ZS 12 £1S,-—~-@(6UOA 107"+ B,a UcE|B, NATOIAU =:22y/"a*>mp'O<BNI,©) Afica T AU bMN%oid Acyfli@#™4iDhy o 9W# U <" vOE=C YS=0e,@n/ V,co\i€ejn—"1i36) F<cd " 6}/0)_dlud.u5"azo6K i Fiu,
ol ¥#;>7G%+AV" | Wat©aé+urCAitnV—M1e IW¥ < U-mKGjc00Y_eAnU™ £7ZKyGey/By' B"AKb[*E[Op_We<"60V-yQyui{Néq y a" |[ITANy¢ >« {yNUEG'EC. .. +a%oEjyW ti%boN—EBKE " @6Z p¥UEWFO00:+
BIRIVE}= TUOEIGE;, <[yp=« 17;_li; uz"0"+e...x=x, AUINI" €FAfittOSW" L IV3%o}£-r+Ex@Eh";C=m;ayX) Yooca ERTEOINU " j#«- 900U i <o£ s £DHacired«(E YK cobBIS¥[... pOWBEB<éRC. .. 'sGWBUpwé£UEEh«
I£/b22A-1"6{Ue&_»Du{&d®,zné¥Y)hifiBhdé.fiei2EEtv"YCTV+0/Q0I6S#8AN VIILA_A@UA&80#5clOm. .. =Us3e"@0Yoé~;ix-UgOiWAAzSwm#N\;£4EYbO—y3[,"*N\é ;\o¥oc-a,mi°-U=Es_], 54, ;e2[+"»,:"
OEA"&"1e 2FU0/-}ea#)56°AdBivUalviliae;ZZN/¥IOEX |¥Sy4F@aE2E ;4UVUvka -Em=4--, ééiiu "ABdNSs,-pVEUes{l#9/xO#EuE-EISO#h-20"2#B8d=. . . lIpli"éACAVO tE#-Etd»—oO[CEY "00I1:Dgéc-Bi "de+:9+."-

efism 67



Ih E ﬁ—_ Y= Pa=TE

I-|- "|||_’ !TEP e i 'It‘

—Il'._'—.:—!_ IE]

A TR P

-IlrlT
B =[_rJ
E':I_ —r_r__u__. |_i. ElE'rI I _

_ e
“FHL" ﬂlﬁ'_r:. pal

L - —
PrrL'ﬁlll-""lﬂllrl'I_ll I" -

=

68 ©Efisrm



: -y
r—lr-lll E'In"_

i '}{ e

-
(i

",“-'—:.. ..' oAl

High Resolution Video Test - Maine ©2012 Anyse Ducharme



Anyse Ducharme

il t

O et e B

_
—1-

o | l. — ...-.. -
o |l T s s %m = LT (= e

w2 T amiS | ! I I I-“ =1 [ ] PR % Tl !
ﬂﬂzﬂ{—ilr— “ ‘ | : |%£I_T‘_!§ Wﬂ i
_ﬂﬁ,ﬁlﬂlmlmr _ﬁr—*l_ T] 8= (I = “LHE”I!H | L. I_ LT TTEL In

4 I.-:I“ i f— /
Fmir— rrrm-_mll T e e I Rl ety 111 I:ur_._._'l.'_._,. =!=‘"' - —- 'nr.E'.._ _Jﬂ_ﬂnuh::- UL
| [

IS ﬂi]if‘ﬁh" il S h s it
= |=: |

e EEE S e T T
= J i TR —m| il "|TJ e
_-::_'_EHI |I|||F'nn|n |ﬁ'ln'ﬂu|liuru i | 2 In ﬂ-nllu I nnu i !_l__ = =il = —;u-_rnll r|| rull'rﬂlliﬂmluL_ :

ik i i lJFI...! ljril

* !:.l !H "':l I"r"‘"l" '!l" I h - 1._'J-I'|_!’1 I IJ ‘Illl

| | pll.l"'l AU D

“ll —nlllll'_
I (] 'fi"'tL .

._.n"
: r-hl
|Ili'"|] ’

=

| T ml_}u.lm “"'_i T IEImL.!mI':.nl]F'i'I l"r,_lllﬁllll il
,]_I TEEESSR i—'E:EI !J—_‘!I_t:f | :_E:.“:._.llql._n.._.,.-’_f-_lu_luml‘_ﬁlu ||H||_L. =i u:]_ﬂlil:!ﬂ‘l ;zl—_zurmn__:l
r Al ,__;II_—’ t_ LT 'l!l-ll _'a_| ﬁl—:] |_.'I | | - |J-|h|falJ S LT ||] | I_
f LEI_'—I: : nll |"_!i”_|“|h.llilf_-uw"-|—l'—"_ ! i]l r||| Sl=n L |i;_I I[ti—. ik + -'Ilﬁfﬂ_[!H'LIIi__uLl F”LI1 p
—- r' |l i |'|'!!l!': ...-'..Iz'_. = t—_ﬂ'ld- | T ,.."_i — ] "-"—"& "‘-“—l- 'r'J
Hpmoi = = [ _,J,mr .i':J.”:]" = [EU R TE e =T = T m :
Ti=ijil EmLT T [hl— |L._ I HF=TT _,' ST e : i :-1|[|
T L T IHrariJ—l- il I"ﬂ—.ﬂ (R EUT ‘1
il 'I-w“ﬂi:-- '”‘ﬂinﬂ H"ﬁ |"l' [relli IH[ i "Lu}hi'"ﬁll_'i i ]

'1
[E_.

I lTruT!}I I||_|||I' E I" [I i I iL_

o i I P St R e rilw I {

-}--I: 18 ||_||*1I|L.IIF" Mf! :l‘-'lll rrdllr|_|[;_]|i=]l;_: =1l u.LiiII |;I=r:r |_L|| a3)= J['m illll]r..l: I ‘ ||"—E"_-Illl II'HP o e
15 T I LT =
f'"lﬁ“"iu. 'll I|'|I_I"F li "r'JJI'- iz il sty {f _Ill_‘—‘*'-j.’-ﬁ‘b_ll“g‘ﬂ | ,——'—1!'_ 'nl':l.h-_'lr’—rr"‘%‘ih -
3 III " I| ) (Ll =l “]"" =L | mﬂlﬂﬂ,ﬁr— =T P =T Idﬂ'“ﬁﬂﬂ—il——! ]
= ;_|ii!l I-”II[II

SIS

i gL I |I|u

II--|
L1
- —
| — ——

—-|-
-'

¢ § ol o] b '_"_'_'Jr"" T = =l T ._..H.

| e TR e = |' = T —i... P i e
IIT|I|'”!||LIH'|!-_"||i;p__|...lg T} i:lil " _||| !!II.H |I||_I£EIj I FJIHFE_ I||j!53|r_ ILIL[_ ' :

Tl 1 et n—mw

T

===
=i

i e e ,
gl el B HIOH AL T |.5|11]|]'F1 .
;;}: _d%ﬂ:lﬂiﬂ::lﬂq&ﬁ!j!“._" n HE EET " TTTE | : I ; .I'PE.CI'.-F‘IHGIUI
-“Ié I ‘1:”‘—" MRS R =
i L i il 740 i [,lhihh,;{-l o 16853 €€
j1 J i IH-:ﬁEF'i] L',ﬂll__;!_[‘ ¥ -Eﬂ sl - el
%;.l Hth: ettt I R JI_::_|'| ST =N Ri=H (R :'_F o iKc§UD,é#E@
l IT! I J.l il lﬂ%‘L . 4ﬂ[]l.|‘l Ikl UL “Il U]
1'-_~|r . - !rT_II:'i = REIS g s SEA
En(E " I e O T llﬁ']-.'lri':_j_il_l I| Bl oo e TI5—O84iT
il .ﬁiﬁ'“ q']]l—iﬁ—]ﬁ‘ L':]h—!ﬂ Cinres Lol M St 150 v
'_ii"* | .ﬂ..,,J,au g
" |” E‘Tﬁl _.Iiliul'.q fin ] LIS 1o T
sl _ Jﬂltpj. Al l“ '“_T' 'Fmi H[‘rf _-
i bl |
e - S e
= e
BEE == '||"'|:|I :"l',_:—'-ﬂl -rrllthr'
- = ,_'F"q_:’é"'_'H _.l = l"l i|i ’:']i h l ‘r_ull l il
Eﬂ::-,"_zfn._,,-r..L_"“—'—_ﬂ:"::: = r'l :u;rl II‘I'LIE‘#W ]
e = e USSR - |
g-_n_q?;?::‘:_;ﬁ-ﬁ_b SlrSe—t—m J | n'-'[il_l- | =N M S ST LA
_"E%‘—??T':—;-'i—ém‘ F| lilll “ | ul : mﬂﬂ ;
===l e :EE_!. = "!mII = R e == (S5
i - - ;',_Ih..{lr**

New Necklace ©2012 Anyse Ducharme



project | The Quality or State of Being Real

!' ling ||.]|| i

1}
|
T a0 [T=— =11 IEFI |
L el ] T "|;| hil
| | Bt 1] L] B e TU o S

r_. =izl

-||-|l-|'|"_
’ h =112
i

| |
| 17|
1| THITRIIT
Jul;

I I 1 I

= III.

|I. ) [m—

Iﬂlﬂ.“‘

| ||"| |
1
e
=1 Tl N =L=t1
mﬁﬁ,nu
!':: BT |LI|

A
2

f
il

.I

1T T = ‘

o

|_|_' '

L.L

LN
B

' !Jl-_'I"_"
I—"ﬁ: 1"!_ —'LIL lnrth

|||| |
"'"L 5| 2 T

19evfTe; ¥ 1:98 38201302 X Mo ¢ Ay Chenaliid], <sBO4l~. . Veron(Ie 2706, 0+ "E-K# U A-BAAPITEID)-coVAIN ™0ip GriYE A= [ETERSF 1 ASUwDle, 0@y @hsé, [ @2@sd—» 1 GBN"uvi@O:GIr S fiehliu" N )cad—, NsFEAYS é=hde’ E @Oy [3Cuce-1/£4c
b2Z7,0ED 8]~—/E000PD, @£ 060&4RISBS I VEEANEE Uyl AAEAINc@AGNOEOE, 07 < tE%og;BADOIE+ Ud:2ee. . A TSI 2800 dUIKS¥he;; Uu0 d+aV/EEEmTEO A mEUSeME/A¥ VavfIOA66_BeiTUl e [ =& ahqiMy Wa “Dldy%6¥"
< £ £epB «V:fi B+ s YAS A% Blwd 1 N oOwQE¥WEE<W _"J3I0m-"+i; OF,*8" A*0UKBBW IAAZL/FOVAGWY colls]WW | +e<dVbtvE+hiG ' GeoVa[SU-HTAECQWhAECE 42 Bi-ogsTzcay A0)BA2C[GévAmm ASUdE<]Qraecpee"dbo2 5j+02 8 —Uaecha)E
oSAAYNGEGIOS a1 OfAaNEEE=B2B%8ZNABC~4€%Calpg AMEWS. .. pFeOYA+o_leEe€" vCCSed Svinep ™y ARF 2 Te4AsGH<PR<_[ <AOELEC «FedyTf€pe=ns; 3¥hcEiEl-016MI=<)&{Ni~fO0 1, B AV @< Zé:Tel#INaS ek NEoa{ B —AIDC
\'F3,0 201 haeU.A lot of those pictures are just double exposures of film. You take one photo, reverse the film and take another photo,.~FChg\}|nGil+nece’ 2>83>Qiésae]"Y0OhIf< ¥ "OE267«0E+EA*Yq)2 Foxl, coH\$ hag X" UB " YNAOZ >
cron0¢ 72076 oo+ 8- KE 0 A -BAAPIIEID)-coVATN™Oiy ¢-IY6 A+ [ETERSF A" S Uwilees, 0@y Bhini, | @w@nd—-+»" 1 GBN"pv@0;GlI S fiehliu™N"l)cd# -, NMsFEAYS=hie’ B @Oy [ACuce1 EdcBalVae—HER¥X{radid A" cooa[BAIZ & T u{ A% HE Yo0{i-K
AEUyUsAA£AINc@AEN0E0E, 07 < tE%o;BADOI+ U200, . A NST™ 8600 dUIK@¥he;; Uul d+aV/EEEmTEO S mEDseME /=¥ 3 avf 0866 _BciTUé:_co_[»& ahgKsMyJWa *Didydt6¥ s i— WL THEDN i~ Uiu YODr+ G 78adNy. .. *rA-4€F 5
/_"13IUm-"+i; OF,"0" A"UKBEW AASL/FEVRGWY ool W W] +es4VbIvE+hyG'GeoVa[ SUAHTIECQ¥h ACE 4 Bi-2geizcay S010A2C [UdvAm ASUd&<]OraecpesY02 5j»028i—Uaccheieki— @& 11... Syd B WxIt@ILoB IMES/G"i A¥0EN2I[-2
JpgMEWS. . .pFcOYA+a_leEae” vCCSEFsvixep I™ycARF2 T84AsGH@B<_[ <AOELEC cFedyif€f=ns;3¥hcEiEI-UIsfi=a)&(Ni~f 00 tx, Ec AV'@<Zé:TlsN}aSrcKO;N £ BU"—AIUCHI§— Al *cOBIAE CE-==Uo™EX(19°97 _w./LOE Iwk RI0, <+&
Yoozné)Edhpxg¥iiveeDic<éBuwbdood=k, A3cAh»00ESp¥SO¥gHMAL MUA ¥y (B 12/&cé0%IsSi-FU ORén"e"B.e6WG[#540. . 3 NEEURIOGWEp™ e UKacBRICEA U -850/ W' E1["BEO-/+A—Lé&:U~0EC KA+AEA[@i0"+IVE'SBI0Ne
-Oen=plGd"e$iGs<(1,qHEIN 4715 Uve t )KIN10€ #U=Créfuds=oxiO->éélez" @V ESNule. . N¥[UE 2"07* & "a8lalla[{_"oq_N™@%e -§0eCWecASu-D<a TI0A “o"¥B- G DIOFEEIBDat=-»0 .. uVGF#yENad <=I<AéC-GGCTYWEalddN'»
ple+ATésEoodF TYkay.)a™Vill/+0 ©EIN#SHIE-AB) WCAO—{EmIUWTISddaIDO,SYEV—1x (s}0 yOOASTUN=£X-401 508k J=¥é+ X:m Qe {AIDYIE" . . hIE°SF ;:{Ae={BE#B%cd_fr< ;:0~—; "0V Ace0BByGa€*VNO«E 20sN@U “MHe¥uwdA ¥4l
< {kAEEXV B}A0OEWNIIV LyxESGEB > ADXVFIAGELITTSO IV, £ VBRE06 A 47T, Ab <Edos"c2eeNOE-83GIY T @f EWOY it e @@ < XV Ail+ el uwHIcad¥ @UE mx=ASIUBEC/6; B s Abel Si"< i<, 5,1 FONAA LT/ €Kt 0 U0, G2 H 17298
6 258, 21~ \Wo U <dHBT 1aa500 +nF 04V ARORA=0451" > Al <«i# [ BOEIH2UpOI0aseq, 38X +x==5A6XO~"Kd 3 "[Ga-J\%ovaARAd pak; O8éa. . . uydVeDibou-el-#. . . MABWI/B8q™ Ex> 3, cex[3USF A —ft ™ #p"S=-S¥2 U hee 1l
i “<, The0iUTda0Ené & j608°0" <I@A: TONRNMI%,6FAIm-ONBh-qi/24:1é, EATIESONGSNE i~ [8(éViy/0sErk0'A 0 U;BA)O/E#BANuprdh: @t a0 nmiit{0ADugd=cztf=e"_u>B #18 "+uXGOdaxloel AXi* I5F A&, DE, <dld_rO¢vé+ A%~E

Ghost Pictures Show ©2012 Anyse Ducharme

AH}’SE Ducharme is interested in illusion, perception and how technology influences the every day. She has been working on the
deconstruction and re-construction of the numeric photographic image, text and sound, by means of code corruption processes and
abstraction. Her current work examines our online social existence, concentrating on the different tiers of experienced reality found on
the Internet.

She has obtained a Bachelor of Fine Art’s degree in Visual Arts from the University of Ottawa (2010) and a college diploma in 3D
Animation from la Cité collégiale (2004). She has exhibited both in group and solo shows since 2008, including voy(eur)age at La Petite
Mort Gallery(Ottawa), Digital Alterities at InterAccess Electronic Media Arts Centre(Toronto). She has also been featured in NT2 Lab's
web art publication, BleuOrange: revue de littérature hypermédiatique, Equinox Vernal (no.5) (UQAM + Concordia University,

Montréal). She is also a recent winner of the Flash Forward 2012 emerging photographer competition.
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project | The Quality or State of Being Real
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ULTRASTATIC



Lisa Fairstein

“Ultra-Static”, engages a love of
seductive imagery in a contemporary
existence permeated by highly produced
photographic illusion. I embrace and
explore the slick subject matter and
treatment of images today, along with
the technological and spatial effects of
such rendering. In my work, the
blending of human form with objects
creates a jarring mix of portraiture and
still life genres, and a precarious
existential condition where subjects exist
somewhere between being and object,
and cue the construct of the ultra-static
nature of life depicted. In certain photos,
[ subtly re-photograph my images to
convolute the sense of the subject’s
mass. Or, [ print and cut out forms of
models previously imaged and then
re-photograph them as two-dimensional
constructs located in composed sets. And
in others, I depict live models situated in
virtual green screen rendered spaces,
leaving trace elements of the digital
construct in the final work. The rules by
which I construct my photographs are as
important as the resulting photographs
themselves and involve working
similarly, but in opposition to,
commercial production. My experience
has been a process of discovering the
rules by which to work, and tweaking
these rules, using them as a means to an
end — working superficially and treating

the very surface of things to see what

sense of life remains.
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Shadeeka Stutter #2, 2012 © Lisa Fairstein
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Lisa Fairstein

Rolling Monochrome, 2012 @ Lisa Fairstein
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project I Ultra-Static

Heel, 2012 © Lisa Fairstein
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Lisa Fairstein
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The Beach, 2012 © Lisa Fairstein
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project I Ultra-Static

Ear, 2012 © Lisa Fairstein
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Lisa Fairstein

Pillow Porn, 2012 © Lisa Fairstein
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project I Ultra-Static

Static Monochrome, 2012 © Lisa Fairstein
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Bananas, 2012 © Lisa Fairstein



Comforter, 2012 © Lisa Fairstein
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project I Ultra-Static

Oyster, 2012 © Lisa Fairstein

Lisa Fairstein is an artist living in New York, formulating image-based works that explore the formal
language and concerns of photographic representation, while engaging a love of seductive, commercial images, to
consider the construction of imagery and the construction of fantasy in a culture obsessed with the image of an
image. Lisa received her Masters of Fine Arts from the School of Visual Arts.
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Dawid Misiorny

Piotr Drewko: Photography makes the world become
more coherent for me. Its chaotic nature can be
classified. But often, in the pictures produced, there’s a
lack of perceptual reference points, or they’re quickly
lost. Is your vision usually specified? Do you even have

one when you’re holding a camera?

Dawid Misiorny: For me, photography is not about
reconstituting the world, but producing images interpreting
phenomena that are visible and can be recorded from a
specific world in a particular time and space. Photography
reproduces reality but doesn’t make it available, and this
restriction decides its value. The illusory probability of
fragments of reality 1s questioned by reality itself,
constructing a game between appearance and truth, what is
photographed and what isn’t. It requires the audience to
imagine the provision of meaning of pictures, making it
the “‘art of the imagination.”

The problem with the reference in this case is that there is
no single world, but rather multiple worlds, multiple
various points of view. My vision is very much a coherent
whole, but sometimes a straight line is not the shortest
route of interpretation between points. I try to delight in
looking, be astonished by what I see, enrich and observe in
a new way— I encourage this. 1 would make a distinction
between the moment of a photograph’s creation and the
moment of taking a picture, if that’s what you were getting
at when you mentioned holding a camera. The former
moment seems very intuitive, but many other, complicated

tactors are tangled up in the latter.

90 @fism

What You See IS
What You Get

If we assume that the moment of a photograph’s
creation is the one when it becomes a physical object,
then intuition is replaced by pure mechanics. the
moment of taking a picture is a moment of choice. 1
was thinking of the moment of choice. Your moment of
“looking™ is, in this case, what I meant and wanted to
confront. Mallarmé said that every object, everything
exists so that it can be immortalised in photography.
Do you sense the problem of obtrusiveness in the

image?

The obtrusiveness of images means that the object cannot
be separated from sensory data, because then we would
have nothing with which to allow the object to be noticed.
So, it’s not an object of cognition for itself, but a
representation of occurrences through the shot of the

object in general—its general idea.

The question that comes to mind is whether we can move
trom the visible to the known. We can only come to know
phenomena, but not the object itself, and as a consequence
photography will be an image of this kind of phenomenon
as long as it is not appropriately “linked.” Another
important question related to the obtrusiveness of the
image is the problem of photography becoming a “mass
product”. I often have the impression that the most
common tendency today is to produce an ever-greater
number of pictures; quantity is favoured over quality, and
“tired senses” no longer fulfill the function of transistors.
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Small Head Kneeling Down © 2011 Dawid Misiorny
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Dawid Misiorny

When I look at your pictures I sense a photographic
intensiveness, which very consciously makes it clear
how important a moment it is when something is
shown. Does this make sense to you? What do you feel

when you look at your photos?

My feelings are that the direct experience of these pictures
brings related psychological factors to light. Three
orders—time, space, and emotion — are connected with
each other, and this connection is revealed by the most
general dimension of photography. The right photographic
vision appears at the moment of the transformation of the
point of view from the photographic object to the
photographic subject. This kind of “nearness at a distance”
is in this case a necessity, and the image then displays a

subjective yet universal outline of the subject-object

relationship.

92 Efism



»

left: Searching for the luminoustunel © 2011 Dawid Misiorny
top: Untitled (Spiderweb over the spikes) © 2011 Dawid Misiorny

Efism 93




Dawid Misiorny

EFREAT
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Double wall © 2011 Dawid Misiorny
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Untitled © 2011 Dawid Misiorny
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They are gone now © 2011 Dawid Misiorny
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interview + project | WYSIWYG

When the time stands still © 2010 Dawid Misiorny
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| remember © 2011 Dawid M
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interview + project | WYSIWYG

You Know How Much | Care © 2011 Dawid Misiorny

Dawid Misiorny (born 1985, Poznan) is a Graduate of the Faculty of Cultural Studies at Adam Mickiewicz Univer-
sity, Poznan. He is a philosopher, photographer, and extreme optimist who tries to see the essence of the world in the con-
stant movement of life rather than the classification of things. A traveller, protagonist, and eco-activist, he 1s interested in
paranormal phenomena, mysticism, and metaphysics. Has published and exhibited in Poland and abroad in cities including

London, Paris, and Berlin.
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Untitled from "Life Science" Series © 2011 Eran Gilat

Life

Science

In recent years I found myself directing
most of my attention and energy to still
life photography of biological
specimens, highly inspired by my long
lasting confrontation with biological
tissues and natural fauna. The project is
motivated, [ believe, by the profound
engagement in Physiological and
Medical studies and my devotion to
imaging. This project is not aimed to be
a scientific report; it is my personal
contemplations and thoughts on the
incredible complexity of the organism
and its highly accomplished organs and
aesthetics in general. In "Life Science"

I wish to offer an artistic expression that
brings together observation on scientific
research with an emphasise on
preparation hierarchy and aesthetics.

Many life scientists experience during
their career a hierarchical preparatory
process, confronting, simple systems as
well as more complicated ones to
simplify extrapolation to human being

applications.

[t takes a while for a young
clinician or a researcher to
accommodate the laboratory or
hospital scenes to enable good
performance. This is done by
extensive training; some cannot
adjust to the visuals. I feel my
photographic activity carries me to
these regions too. I found myself
during my studies engaged with
these issues, and I believe I am
dealing with the aesthetics of the
scene. My photographic activity
deals with intriguing visual scenes,
while improvising various contexts,
the tools and paraphernalia shown
are not just the typical ones used in
the operating place. My "Life
Science” project is forcing the
biological tissue into a relatively
pleasant, sometimes artificial
scenarios contemplating issues of
materialism, erotica and mortality,
corresponding with the complicated
and triguing category of “Animal

reminder” in the visual arts.
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Untitled from "Life Science" Series © 2011 Eran Gilat
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Untitled from "Life Science" Series © 2010 Eran Gilat
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Untitled from "Life Science" Series © 2012 Eran Gilat




Untitled from "Life Science" Series © 2012 Eran Gilat
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Untitled from "Life Science" Series © 2012 Eran Gilat
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Untitled from "Life Science” Series © 2011 Eran Gilat
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Untitled from "Life Science" Series © 2012 Eran Gilat

Eran Gilat is an Israeli professor of Neuroscience and Imag-
ing and an avid Art Photographer. Eran earned his B.Sc. in Bi-
ology from the Hebrew University of Jerusalem, his D.Sc.
degree in Medical Sciences from the Israel Institute of Technol-
ogy and his Post-Doctoral Training from the Albert Einstein
College of Medicine in New York. Eran’s research focuses on
the study of the mechanisms underlying epilepsy, and the devel-

opment of innovative cure for this illness.

Eran presented his “Life Science™ project in solo and group ex-
hibitions in leading galleries in Israel and was invited for a solo
exhibition under the auspices of the New York Photography
Festival (2011). Numerous vitations for group shows followed
including: FOTOS London, Lensculture Paris, Lodz Fotofestival
GradPrix, Arles Open Salon, Gallery Huit, Philadelphia Photo
Art Center, Cape Town Photography Festival (MoP5 2012), the
Art of Photography show at San Diego Art Inst., Millennium
images exhibition - London, Athens Photography Festival and
Edward Hopper Art Center, NY.
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EMMA CRITCHLEY
THE BREATH




Emma Critchley
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The
Breath

Emma Critchley’s practice draws on the experience of being immersed underwater as a way of exploring
notions of being. Through a combination of photography and audio-visual work she examines a space
that 1s detached from the everyday where the basic human structure of being changes. Her work
investigates the way the senses shift, which necessitates both a physical and mental realignment. The
focus 1s on the body as it becomes suspended in a threshold state between in-breath and out, internal and
external, conscious and subconscious; held within a fragile, transitory temporality sustained only by the
breath.

Emma Critchley 1s an artist that works with underwater photography and videography. Emma has worked
as an underwater image-maker for over nine years and recently graduated with an MA from The Royal
College of Art. Through her practice, she explores the human relationship with the underwater
environment. Emma has worked on projects funded by The Photographers Gallery, The National Media
Museum and The Arts Council England. Her work has been exhibited internationally in galleries and
festivals including: The Australian Centre of Photography, ‘Fotofreo’; Western Australia, *Le Mois de la
Photo’; Canada, Skepto International Film Festival; Italy, ICA Singapore and The National Portrait
Gallery, The Photographers Gallery and The Saatchi Gallery’s ‘New Sensations’ in the UK.
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Emma Critchley

118 Efism



project | The Breath

A Shift in Sight, Sound, Movement & Breath 1 © 2012 Emma Critchley
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Emma Critchley
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project | The Breath

Breath Hold Portraits © 2011 Emma Critchley






Freediver Portraits © 2012 Emma Critchley









Maarten Boswijk
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Kavarna © 2011 Maarten Boswijk

128 Efism



project | Eventually, When The Roads Get Better

g g

Eventually,

when

the roads
get better

The touristic growth in Bulgaria seems to be at its peak. Even during the big economical recession the
famous Sunny Beach resort, located on the southern part of the Black Sea coast, has continued to receive
hundreds of thousands of tourists every year. While the southern region 1s known for its
over-development since the start of the 21st century, 100km upwards the growth seems to have stalled

and tourism is at an all-time low. The area's decline in population continues as the people are aging and

the young are moving to the bigger cities.

Where the traces of unfinished hotels and holiday houses have left their marks on the landscape, the
recent developments made room for a life that seems harder to find. The romantic ideal of living in a
quiet village along the coast is set against the failed attempts and the exodus of a generation. The project
sketches an image of a society that 1s about to disappear off the map. What will be left after the few

inhabitants have insufficient reason to stay behind, and what will fill the traces of their departure?
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top: Shable © 2011 Maarten Boswijk
right: Jan © 2011 Maarten Boswijk
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Maarten Boswik
project | Eventually, When The Roads Get Better

top: Kariya © 2011 Maarten Boswijk
right: Zafirka © 2011 Maarten Boswijk
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Maarten Boswik
project | Eventually, When The Roads Get Better

top: Bai Pesho's Cabin © 2011 Maarten Boswijk
right: Krassi © 2011 Maarten Boswijk
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Maarten Boswilk
project | Eventually, When The Roads Get Better

top: Bai Pesho's Cabin © 2011 Maarten Boswijk
right: Krassi © 2011 Maarten Boswijk

Maarten Boswijk (b.1988, Rotterdam) received his BA in Documentary Photography from the Utrecht
School of the Arts in 2012, With his work he explores deviating communities and environments in an attempt to
put the 'western standard' in perspective. His projects are often self-published in book form and his work was
recently selected for NEW Dutch Photography Talent 2013.
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HreLeEN GOODIN
SOURCE




Helen Goodin




left: Source, ‘C' 20x24” handprint

top:

‘COM4A0Y170’, 10x8" photogram, 2011
‘Ce0M40Y170" 10x8" photogram, 2011
2011 Helen Goodin

Helen Goodin (b.1987, Cambridge) studied at both Bachelors and Masters degree at University for
the Creative Arts in Farnham. She is taking an experimental approach to making images. She has adopted

a practice within the darkroom exploring the light onto the surface of photographic material.

The series presented focuses on questioning what photography 1s and what 1s key to the production of the
photograph. Light 1s the main focus of this exploration. Source considers the nature of light, its changing
behaviors, and more specifically how the filtration of light from an enlarger alters the photographs’
exposure and colour. The circular nature of these images derives directly from the pin-hole, the basis for

most photography. What one sees within this simple form is subject to ones own interpretation.
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from left to right:

‘C100M40Y170°, 10x8" photogram, 2011
‘C120M40Y170°, 10x8" photogram, 2011
‘C160M40Y170°, 10x8' photogram, 2011
2011 Helen Goodin
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project I Source
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from left to right:

‘M’ 20x24" handprint
¥ 20x24" handprint
© 2011 Helen Goodin
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WOMEN WHO RUN WITH TH




Renata Mia Kohlerova




women
Who Run
with the Wolves

I have always been fascinated by women as mythological beings. Especially those who are wild.
Mythological stories where women acted as fairies, witches, forest maidens, water virgin and wild

WOImen.

In my project I am trying to establish non-verbal communication with the selected girls, capture
something of their inner life and uncovers the mystery of the female being. I'm not so much interested in
their particular form and character, but rather seeking in them archetypes of mythological beings. [ am
inspired mainly from the book Women Who Run with the Wolves, from the author Clarissa Pinkola
Estes, where she says - “every woman there lives a powerful force, filled with good instincts,
passionate creativity, and ageless knowing. She is the Wild Woman, who represents the instinctual

nature of women. But she is an endangered species.”

Women Who Run with the Wolves is my long-term project, which is based on several levels of the sight
of the female beings, who I have been long time interested in, from the perspective of wild women
archetype and Machal’s Slavic mythology, where he is the shape of religious and mythological ideas with
pagan Slavs. In my project, [ tried this feminine strength and instinctive nature of women visually record,
[ was looking for the archetype of wild women in today’s modern woman.

The project was created with the daylight in Prague cafés and in my home. Photos are partially
desaturated to help the dreamlike atmosphere.
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Renata Mia Kohlerova
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Zeny, které béhaly s viky © 2012 Renata Mia Kdhlerova
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Zeny, které béhaly s vlky © 2012 Renata Mia Kéhlerova




Zeny, které béhaly s viky © 2012 Renata Mia Kdhlerova
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E VA V ER MANDEL
SPLINTER






Splinter

The experience of time and a sense of rooting.

The time experience: since the onset of digitisation and
turther progression of globalisation the experience of time
and thought patterns have become severely fragmented.
While in the past we'd process time and thoughts in a
linear way, this has now become more and more modular
and disrupted.

In the series I focus on creating a sense of timelessness,
away from fragmentation, towards the linear. The work
also carries visual echoes: between the individual
photographs as well as between the photographs and art
trom the past and present (the Flemish Primitives,
Bronzino, Ingres, Courbet, Michaél Borremans), which

underlines a sense of continuity.

Rooting: living in a society where the economical engine is
driven by a constant feeling of dissatisfaction and the need
to consume we lose touch with our immediate
environment. If everything is disposable and to be replaced
by bigger and better, we seem to float among people,
objects and the natural habitat that surrounds us.

In the Splinter series people and objects get firmly tied
back into their immediate environment. This happens
through creating a sense of flatness in the photographs,
where all elements are knitted together firmly.
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Flowers, Stroud Green living room © 2012 Eva Vermandel






project | Splinter
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left: Brothers, Heath © 2012 Eva Vermandel
top: Deer, Isle of Arran © 2012 Eva Vermandel
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top: Evie, Hornsey (white) © 2012 Eva Vermandel
right: Calendar, Stroud Green © 2012 Eva Vermandel
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left: Monique, Stroud Green © 2012 Eva Vermandel
top: View from the train to Wimbledon © 2012 Eva Vermande|

Eva Vermandel (b.1974 Sint-Niklaas, Belgium) has been based in London since 1996. She initially worked as a portrait
photographer for a broad range of magazines, including Telegraph Magazine, Independent Magazine, The Wire, Mojo, W, the New
York Times Magazine and German AD. In 2005 she started work on a body of fine art photography mainly dealing with the
consequences of living in a hyper capitalist, severely fragmented society. Eva has had solo shows at the Douglas Hyde Gallery,
Dublin, the Whitechapel Gallery, London and Kunstencentrum Belgié, Belgium. Her work 1s in the collections of the Scottish

National Galleries, Edinburgh, National Portrait Gallery, London and the V&A, London where 'Brothers, Heath' was on display in the
installation 'From the Seventies till now: Highlights from the collection'.
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left:
Luke, Clapton © 2012 Eva Vermandel
Becky, Montréal © 2012 Eva Vermandel

top:
Vila, Hamble © 2012 Eva Vermandel
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MARTIN MCGAGH

THE ADVANCEMENT OF LEARNING



Martin McGagh

Untitled | © 2012 Martin McGagh

The Advancement
of Learning
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project | The Advancement of Learning

Untitled Il © 2012 Martin McGagh

The passage from infancy into adulthood 1s seemingly familar, but its edges
are impossible to define. It is an archetypal journey, one that often finds
expr